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CHRISTOPHER HOGWOOD 


Since founding The Academy of Ancient Music in 1973, 
Christopher Hogwood has gained international recognition as a 
pioneer in the field of “Historically Informed Performance,” present- 
ing music on the instruments and with the techniques and perform- 
ing forces available to composers in their time to achieve a histori- 
cally authentic concert experience. 


Mr. Hogwood is Artistic Director of the Handel G@ Haydn 
Society in Boston, a position he has held since 1986. Under his 
direction, H&H has become a preeminent period orchestra and 
chorus, and an American leader in “Historically Informed 
Performance.” Mr. Hogwood is also Principal Guest Conductor of 
The Saint Paul Chamber Orchestra, a modern-instrument chamber 
ensemble, and Artistic Director of the annual Mozart Festival in 
Washington D.C. An active conductor of opera, both on disc and 
in live performance, he is a regular guest of Australian Opera, 
where he most recently conducted performances of Mozart’s 
Idomeneo in 1994. With the Academy of Ancient Music, Mr. 
Hogwood has a busy schedule of concerts worldwide and a celebrat- 
ed catalogue of recordings for Decca/London Records on the 
L’Oiseau-Lyre label. He has also made his mark in the field of tele- 
vision and video. 


In addition to maintaining his extensive conducting schedule, 
Mr. Hogwood has written a number of books, including an enor- 
mously successful biography of Handel, published by Thames & 
Hudson. He enjoys a fine reputation as a harpsichordist and clavi- 
chord player, both in concerts and on a distinguished series of 
recordings. He holds an Honorary Doctorate from the University 
of Keele, is a Fellow of Jesus and Pembroke Colleges, Cambridge, 
and holds International Professorships at the Royal Academy of 
Music and King’s College, London. 


Mr. Hogwood was created a Commander of the British Empire 


by Queen Elizabeth II in her 1989 New Year’s Honors List. 





Founded in Boston in 1815, the Handel & 


Haydn Society is the country’s oldest continuously 


performing arts organization. From its start, H&H 
has stood at the musical forefront, giving the first 
performances in America of Handel’s Messiah 
(1818), Samson (1845), Solomon (1855), Israel in 
Egypt (1859), Jeptha (1867), and Joshua (1876), 
and of Bach’s B Minor Mass (1887) and St. 
Matthew Passion (1889). More recently, HGH 
has greatly expanded its concert activities in the 
Boston area, and currently offers two concert 
series there — the Symphony Series and the 
Chamber Series held at Jordan Hall at the New 
England Conservatory and Sanders Theatre at 
Harvard University. In the 1994-95 season, HGH 
also offers its first subscription season ever outside 
the Boston area, a three-concert series in 
Providence, Rhode Island. H&H has achieved 
national and international esteem through its 
recordings on the London Records/LOiseau-Lyre 
label, national broadcasts on American Public 
Radio, and performances at Lincoln Center, the 
Mostly Mozart Festival, Tanglewood, Chicago’s 
Orchestra Hall, and other national venues. In 
February 1995, HGH takes its first tour under the 
auspices of Columbia Artists Management, Inc., 
performing in New York, Chicago, Atlanta, and 
Charleston, among other cities. 
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BACH AND HANDEL 
by Richard Freed 


Johann Sebastian Bach 
Born March 21, 1685, in Eisenach 
Died July 28, 1750, in Leipzig 


Brandenburg Concerto No. 4 in G major, for Violin, Two Recorders, 
Strings and Continuo, BWV 1049 

For much of the musical public, the most persistent image of Bach is that of 
the elderly paterfamilias, settled more or less comfortably in Leipzig, where 
he spent the last 27 years of his life as cantor of St. Thomas’s Church and 
composed the bulk of his religious music, his keyboard concertos and some 
of his organ music, and died without finishing The Art of the Fugue, leaving 
behind sons far more renowned as composers than he ever was during his 
lifetime. Bach was by no means unknown to his colleagues, though, and it 
might be remembered that when he went to Leipzig he did not sever his 
ties with his previous employer, the young Prince Leopold of Anhalt- 
Cothen, in whose service he remained for a time with honorary title 
Kapellmeister von Haus aus (“Non-resident Music Director”). That Bach 
would wish to continue that relationship is hardly surprising, for he count- 
ed the six years he spent as Leopold’s Kapellmeister (1717-1723) as the hap- 
piest period of his life, and the exuberant spirit of the instrumental music 
he wrote during those years appears to reflect that feeling. 


The Prince, himself an accomplished performer on the viola da 
gamba, was not much interested in sacred music or in vocal music of any 
kind, but maintained a first-rate little orchestra which included virtually 
every instrument then in use; Bach was encouraged to compose music that 
would exploit the virtuoso qualities of the various players. At Cothen Bach 
composed his violin concertos (subsequently adapted as keyboard concer- 
tos), at least two of the four orchestral suites, many of the great organ and 
harpsichord works, the sonatas and partitas for violin solo, the gamba 
sonatas (performed initially by Leopold himself with Bach), the suites for 
solo cello, and the six Brandenburg Concertos, each for a different combi- 
nation of instruments, which constitute his most ambitious and varied col- 
lection of instrumental works 


As the name of this justly celebrated collection indicates, these 
concertos, in contradistinction to the other works in this list, were not 
written for Cothen. Sometime in the fall of 1718 the Prince sent Bach to 
Berlin to order a harpsichord; it was probably then that he met the 
Margrave of Brandenburg and received his commission for a set concertos, 


which he did not deliver, however, until the end of March 1721. While 


the Margrave must have found them worth waiting for, they were not all 
new works; at least four were revisions of material composed several years 
earlier. In some instances the revision involved expansion of the original 
one-to-a-part instrumental body, in some a substitution of different instru- 
ments of those orginally specified, and in some the insertion of additional 
movements. The set as a whole carried the old concerto grosso form to its 
highest level and also introduced stunning prototypes of the modern solo 
concerto; the Fourth Concerto, one of the last two in the set to be com- 
posed, might be said to represent a sort of synthesis of both styles 


Nominally this work calls for a concertino of solo violin and two 
recorders, but in various sections it suggest itself as a violin concerto with 
obbligato recorders prominent in the accompanying body. Bach indicated 
the recorders as flauti d’echo: there are charming echo effects between the 
two in the opening movement, and in the slow movement both the 
recorders and the violin echo the utterances of the string body. 


While flutes replace the recorders in most modern performances of 
this concerto, the distinctive sound of the latter instruments seems to have 
a good deal to do with the character of the work. The Italian term for the 
recorder is flauto dolce —’sweet flute’—and Bach’s use of the instruments 
here certainly exploits their distinctive sweetness, but in a bright and viva- 
cious way that is at all times elegant, never bordering on the saccharine or 
syrupy. In the opening Allegro, one of the most splendidly developed move- 
ments in the entire Brandenburg cycle, the recorders might appear in a 
sense intermediaries between the violin and the orchestral body, much of 
the material passing through them rather than directly between the other 
two elements of the ensemble. Violin and recorders present themselves as 
more of a team—the three together as a single unit in dialogue with the 
strings—in the tranquil Andante. The original relationships are resumed in 
the final Allegro, a complex and vigorous fugue in free style. 


While Bach apparently did not compose this concerto in any other form 
before creating the one in which we know it today, he did produce a second 
version of it after he settled in Leipzig. In the 1730s, when he set about 
transcribing his violin concertos as harpsichord concertos, he adapted this 
work as the sixth in that series, the Concerto in F major, BWV 1057, 
retaining the recorders in the instrumentation. 


Missa brevis in G minor, BWV 235 

The magnificent Mass in B minor which Bach produced near the end of his 
life was his grandest setting of the Mass, but not his only one. Some ten or 
twelve years earlier, probably in the years 1735-37, he produced four Missae 
breves (BWV 233-236), all a good deal shorter, and none suitable for 


Roman Catholic liturgical use, since each comprises only a Kyrie and 


Gloria. These are sometimes referred to as “Lutheran Masses,” a rather mis- 
leading term, though it does stem from the situation in Bach’s time—in 
which many Protestant churches, and particularly those in Leipzig, made 
regular use of portions of Catholic ritual. Numerous setting of the 
Magnificat, the Gloria and Sanctus reflect this long-sustained tradition, and 
it is widely thought that the three biggest portions of what eventually 
became the B minor Mass itself may have been assembled originally for use 
in a “Lutheran Mass,” or Missa brevis. 


The word “assembled” is used deliberately, for the Mass in B minor 
was compiled in large part from materials Bach had used earlier in his vari- 
ous church cantatas, and, with the exception of the Kyrie in BWV 233 and 
possibly that of BWV 234, the four Missae breves were assembled entirely 
from those sources. Such recycling was by no means uncommon in Bach’s 
time; he and his colleagues frequently made use of a good tune more than 
once, and borrowed from one another as well as from their own works, in 
both instrumental and vocal categories. Bach turned violin concertos by 
himself and Vivaldi into keyboard concertos, and he fitted out several of his 
secular cantatas with new texts to serve as sacred works, much as Handel 
adapted secular vocal pieces he composed in Italy for use in Messiah. All 
the material Bach adapted from his cantatas for use in his Masses, however, 
was somewhat more specifically suited to such use, in that each such piece 
had been composed for a sacred text in the first place, and in each case a 
text conveying the same sort of spiritual message or mood as the respective 
section of the Mass for which the music was re-used. 


The Missa brevis in G minor is in many respects the most interest- 
ing and substantial of Bach’s four works in this form. It is the only one ina 
minor key; in Bach’s usage this hadn’t the sort of dark or tragic significance 
it took on from Mozart’s time forward, but it did make possible some subtle 
and effective coloring that served well the emotional thrust of the joyous 
sections as well as the more reflective or solemn ones. Moreover, Bach 
drew all the material for BWV 235 from only three of his earlier cantatas, 
all of which were composed in the same year (1726), while the sources of 
the three companion masses are not only more numerous but also scattered 
over a wider period; and for the most part he retained the original orches- 
tration of the respective cantata pieces. These factors might be said to give 
the G minor a somewhat fuller sense of integration than the other Missae 


brevis. 


The music of the Kyrie originally served as the opening chorus of 
the Cantata BWV 102, “Herr, deine Augen sehen nach dem Glauben,” 
composed in August 1726 for the tenth Sunday after Trinity, with oboes 
added to the orchestral strings and continuo, and a text from the Book of 
Jeremiah—‘“Lord, are not Thine eyes upon the truth? . . . Thou hast con- 
sumed them, but they have refused to receive correction . . . ”»—that might 


almost be regarded as an elaboration (before the fact) of the thought 
expressed to concisely and poignantly in that of the Kyrie. Structurally, in 
any event, the three-part layout of the original was perfectly suited to the 
design of the Kyrie—Christe—Kyrie sequence. 


The opening chorus of the Gloria was adapted from the correspond- 
ing section of the Cantata BWV 72, Alles nur nach Gottes Willen, for the 
third Sunday after Epiphany. The subsequent sections all come from the 
Cantata BWV 187 Es wartet auf dich, for the seventh Sunday after Trinity, 
again with oboes in the orchestra; the Gratias agimus from the bass aria 
‘Darum sollt ihr nicht sorgen”; “Domine Fili ” from the alto aria “Du Herr, 
du kronst allein”; “Qui tollis” for tenor, from the soprano aria “Gott versor- 
get alles Leben,” and the concluding “Cum sancto spiritu” from the canta- 
ta’s first chorus, one of Bach’s great three-part structures representing the 
mystery and splendor of the Trinity, with a splendid fugue as its center- 


piece. 


George Frideric Handel 
Born February 23, 1685, in Halle 
Died April 12, 1749, in London 


Sonata in G minor for Oboe, Strings and Continuo 

The Sonata in G minor, actually a little concerto for oboe and strings, was 
unknown from Handel’s time until well into our own; it was discovered by 
the Handel scholar Anthony Hicks about twenty years ago, and first saw 
publication in the Handel Edition of 1979. It has not been possible to date 
this piece with any certainty; the form in which Hicks found it, in the col- 
lection of the Earl of Malmesbury, was a copy of the score made in 1727 by 
Handel’s pupil and copyist John Christopher Smith, Jr., but it was surely 
composed earlier than that—most likely at some time between 1718 and 


LEO: 


Such pieces, whether headed concerto or sonata, were sometimes 
provided by Handel for use as introductions or intermezzos to his oratorios 
and other choral works. A note in the Handel Edition points out similari- 
ties in this work to the instrumental introductions to some of the Chandos 
Anthems, and suggests it may have been written for a similiar purpose. It 
is, in any event, being put to such use in the present concert. 


There are four movements, in the traditional slow-fast-slow-fast 
pattern of the sonata da chiesa. Handel took the themes of the two outer 
movements from earlier works in different forms; the one in the opening 
movement first appeared in 1708 or ‘09 as the aria “Cara pianta” in his 
Italian cantata Apollo e Dafne, and was recycled twice again in opera he 


composed in London: in the aria “Cerco in vano” in Tamerlano (1724), and 
the chorus “Dall’ orror di notte cieca” in Alcina (1735). The concluding 
movement’s theme is also the basis for the Fugue in F minor that stands as 
second movement in the last of the eight suites in his First Collection of 
Pieces for harpsichord, composed in 1718. 


Dixit Dominus 

Handel’s interest in Italian opera drew him to Florence in the fall of 1706, 
and the three and a half years he spent in Italy constituted a sort of gradu- 
ate course in bringing together the elements of the musical character we 
now recognize as “Handelian.” Prominent among these was a natural pre- 
disposition to an essentially Italian style of brilliance and animation that 
was to inform his sacred works and his instrumental compositions as well as 
those for the stage, and the Dixit Dominus is one of the grandest, as well as 
earliest, confirmations of his mastery of this style, and its integration into 
his own personal language. Nearly four decades later he would imagina- 
tively recycle material from his Italian secular works for use in the utterly 
unrelated Messiah; the Dixit Dominus as a whole might be said to prefigure 
much of the form and substance of his English oratorios, particularly in its 
rhythmic activity and vocal coloring, and, by no means incidentally, in 
having a text from the Old Testament. The Dixit, though, was surely 
designed for use in Christian worship, and perhaps calls for more direct 
comparison with such works as Bach’s Magnificat and even the Mass in B 
minor than with Handel’s own oratorios. 


This elaborate setting of Psalm CX (with the customary appended 
Gloria) for solo voices, chorus, stings and continuo was one of the earliest 
and most significant large-scale works Handle composed on Italian soil. It 
was written (or in any event completed) shortly after his arrival in Rome in 
the early part of 1707, about the time he completed his 22nd year; we do 
not know when or where it was first performed. It may have been intend- 
ed—together with the contemporaneous Nisi Dominus and the second of 
his two settings of the Laudate pueri-—tfor performance at the celebration of 
the feast of the Madonna del Carmine on July 16 of that year (as all three 
of these texts would have been included in the Carmelite Vespers); it may 
have been intended to stand on its own for an Easter service well before 
that date; it may even have been performed in both contexts, or in neither. 
We may never have clarification of this point, but we do have the music, 
and what it tells us about Handel in Italy. 


The work is laid out in eight sections. The opening one, with a 
concise but dramatic orchestral introduction in G minor setting a mood at 
once solemn and tense. Handel strikes a further dramatic effect with the 
use of a cantus firmus based on an Easter chant for the words “Donec 
ponam inimicos tuos scabellum” (“until I make thine enemies thy foot- 
stool”), set against the opening material. 


No. 2, the first solo aria, “Virgam virtutis tuae,” is for countertenor 
with only continuo accompaniment. It is followed by the soprano aria 
“Tecum principium in die virtutis,” with the full string complement. Both 
of these florid pieces show the clear influence of the solo cantatas of 


Alessandro Scarlatti. 


No. 4 is a sort of dialogue for chorus and orchestra which signals an 
upturn in dramatic intensity that is to continue to the end of the work. It 
opens with a recitative (“Juravit Dominus, et non poenitebit eum”—‘“The 
Lord Sware, and will not repent”) for the chorus, by way of preface to a vig- 
orous orchestral allegro. The allegro winds down (punctuated with reitera- 
tions of the word “non”), only to return with redoubled vigor in a showy 
fugato before exhausting itself and fading to pianissimo. 


In the fifth movement, the choral statement “Tu es sacerdos 
aeterum,” Handel may well have set out to demonstrate to his Italian audi- 
ences that he had not come to them ungrounded in counterpoint. It is suc- 
ceeded by an out-and-out virtuoso tour-de-force in which soloists, chorus 
and orchestra are all exploited for their color and dramatic effects. If 
Handel was indeed displaying his already acquired contrapuntal skills in 
No. 5, here he was surely reveling in the lessons he had learned from the 
Italians in using part writing to produce the most graphic dramatic effects. 
The self-contained mini-drama of this tripartite movement reaches its peak 
in its evocation of a holy army on the march, achieved with the simplest of 
means: the repetition of the word “conquasabit,” in an emphatic staccato 
by both chorus and orchestra. 


Following this martial episode in a pastoral and reflective section 
for the two sopranos and the men of the chorus, an interlude of calm and 
rededication before the celebratory final chorus. This concluding fugal 
Gloria is as stunning a piece as Handel produced in his Italian years, point- 
ing surely and confidently to the glories to come in England. The Easter 
chant heard as cantus firmus in the opening movement is recalled as one of 
the three subjects of the very free fugue on which the first part of the finale 
is built, and at the end (the setting of the words “Et in saecula saeculorum”) 
Handel broadens his range of dramatic color still further by pushing the 
choral sopranos and basses to new highs and lows, respectively. 
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Richard Freed is a music critic and program annotator 
based in Washington D.C. 


Johann Sebastian Bach 
Mass in G Minor, BWV 235 


Kyrie eleison. Christe eleison. Kyrie eleison. 


Lord, have mercy upon us. Christ, have mercy upon us. Lord, have mercy 
upon us. 


Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis. 
Laudamus te, benedicimus te, adoramus te, glorificamus te. 


Glory be to God on high, and on earth peace to men of good will. We 
praise thee, we bless thee, we worship thee, we glorify thee. 


Gratias agimus tibi propter magnam gloriam tuam. Domine Deus, Rex 
coelestis, Deus Pater omnipotens. 


We give thanks to thee for thy great glory. O Lord God, heavenly king, 
God the father almighty.. 


Domine Fili unigenite Jesu Christe. Domine Deus, Agnus Dei, Filius 
Patris. Qui tollis peccata mundi, miserere nobis. 


O Lord, the only begotten Son, Jesus Christ. Lord God, lamb of God, son 
of the father. Thou that takest away the sins of the world, have mercy upon 
us. 


Qui tollis peccata mundi, suscipe deprecationem nostram. Qui sedes ad 
dextram Patris, miserere nobis. Quoniam tu solus sanctus, tu solus 
Dominus, tu solus Altissimus, Jesu Christe. 


Thou that takest away the sins of the world, receive our prayer. Thou that 
sittest at the right hand of the Father, have mercy upon us. For thou alone 
art holy, thou alone art the Lord, thou alone, Christ, art most high. 


Cum sancto spiritu in gloria Dei patris. Amen. 


With the Holy Ghost in the glory of God the father. Amen 


George Frideric Handel 
Dixit Dominus (Psalm 109) 


Dixit Dominus Domino meo: Sede a dextris meis, donec ponam inimicos 
tuos scabellum pedum tuorum. 


The Lord said unto my Lord, sit thou at my right hand, until | make thine 
enemies thy footstool. 


Virgam virtutis tuae emittet Dominus ex Sion: dominare in medio inimi- 
corum tuorum. 


The Lord shall send the rod of thy strength out of Zion: rule thou in the 
midst of thine enemies. 


Tecum principium in die virtutis tuze in splendoribus sanctorum: ex 
utero ante Luciferum genui te. 


Thy people shall be willing in the day of thy power, in the beauties of holi- 
ness from the womb of the morning: thou hast the dew of thy youth. 


Juravit Dominus, et non poenitebit eum. 


The Lord hath sworn, and will not repent. 


Secundum ordinem Melchisedech tu es sacerdos in zeternum. 


Thou art a priest for ever after the order of Melchizedek. 


Dominus a dextris tuis confregit in die irae suz reges. 


The Lord at thy right hand shall strike through kings in the day of His 


wrath. 


Judicabit in nationibus, implebit ruinas. Conquassabit capita in terra 
multorum. 


He shall judge among the heathen, He shall fill the places with the dead 


bodies; He shall wound the heads over many countries. 
De torrente in via bibet: propterea exaltabit caput. 


He shall drink of the brook in the way: therefore shall He lift up the head. 


Gloria Patri et Filio et Spiritui Sancto, sicut erat in principio et nunc et 
semper. Et in sazecula szeculorum, Amen. 


Glory be to the Father, and to the Son, and to the Holy Ghost, as it was in 
the beginning, is now and ever shall be, world without end. Amen. 
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Center in Washington, D.C. This year The Sojourner 
Society plans to visit the cool climate of Saratoga 
Springs, NY during Charleston’s summer heat. 


The summer home of many national arts groups, 
Saratoga Springs is famous for its horse racing season and 
natural, mineral baths. 


To find out what is on the agenda for The CCA visit to 
the landmark Gideon-Putnam Hotel, call The Charleston 


Concert Association at 722-7667 or Adventure Travel at 
723-9867. 
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PATRONS OF THE CCA 


GUARDIAN $2,000 to $20,000-this category includes concert sponsors, 
arts-in-education sponsors and memorial concerts; SUSTAINER and 
CORPORATE SPONSOR $1,000 to $1,999; BENEFACTOR $500 to $999; 
SUPPORTER $200 to $499; PATRON $100 to $199; PROTECTOR $50 to $99; 


FRIEND under $50. 
GUARDIAN $2,000 TO $20,000 
Anonymous Mrs. Joel Y. Lund 
Kate and David Adams Mr. and Mrs. Robert Mulholland 
Mrs. Harry DeMuth Mrs. George Ramsay 
Mr. and Mrs. Calvin East Mr. and Mrs. Burton Schools 
Ms. Cynthia Gilliam Mr. and Mrs. Jack Vane 


Mr. and Mrs. William Hewitt 
SUSTAINER $1,000 to $1,999 


Anonymous Dr. and Mrs. Fitzhugh Hamrick 
Mr. John Bennett, Jr. Mrs. Jacqueline Stevenson 
Lt. Col. and Mrs. R.C. Dailey Gen. and Mrs. W.C. Westmoreland 
Durst Family Practice Mr. and Mrs. Henry Yaschick 
Mr. and Mrs. Herbert J. Everts 
BENEFACTOR $500 to $999 
Mr. and Mrs. Bill Carraway Dr. and Mrs. Wayne King 
Dr. and Mrs. William T. Creasman Mr. and Mrs. Hugh Lane, Sr. 
Dr. and Mrs. Gary Lee Eddy Mr. and Mrs. Edward P. LeVeen 
Mrs. Charlotte McCrady Hastie Judge and Mrs. Klyde Robinson 
SUPPORTER $200 to $499 
Mr. and Mrs. Charles Atkins Mr. and Mrs. T. T. Mappus 
Mr. and Mrs. Al Dasburg Dr. and Mrs. Gerald Rittenberg 
Dr. and Mrs. Jacobus A.M. DeRuyter Mr. and Mrs. P. Frank Smith 
Mr. and Mrs. Park R. Dougherty Mr. and Mrs. John T. Stewart 
Mr. and Mrs. Robert Freeman Rear Adm. and Mrs. Arthur M. Wilcox 


Maj. Gen. and Mrs James A. Grimsley, Jr. 
PATRON $100 to $199 


Dr. Douglas Ashley Dr. and Mrs. Themy Chakeris 
Dr. and Mrs. Charles Banov Mason R. Chrisman 
Ms. Emily H. Bennett Mr. and Mrs. H. Q. M. Clawson 
Mr. and Mrs. Herbert Berlinsky Dr. and Mrs. William Crouch 
Mr. and Mrs. John E. Bishop Mrs. J. Gordon Douglas 
Mrs. James H. Boswell Mr. and Mrs. Lee Drake 
Mr. and Mrs. John E Burditt Mr. Howard FE Drew 
Mr. Howard F. Burky Mr. and Mrs. Abe Dumas 
Ms. Miriam E Campbell Dr. and Mrs. Haskell Ellison 
Mr. and Mrs. John P. Carter Dr. and Mrs. Dale Finkbine, D.D.S. 


PATRON continued... 


nd MisWA Fion Mr. and Mrs. Harry MohImann 
1 Mrs. James A. Fisher Mish ge Mosimann _ 
rs. Richard H. Fitzgerald rs, Cl _ 
Maxine Fortunato | 
Katherine P. Furman 

d Mrs. Bill Gillen 
irs. Thomas Grieg 
rite Gussenhoven 
O. Hawkins 
X/. Heriot, Jr. 






































2 Mr. and Mrs. red Spit 
and Mrs. Robert K. Stuart 
Mr. John D. Wigger 

nd Mrs. E. Lloyd Willcox 
Mr. and Mrs. J. R. Young 





lis P. Miller 


PROTECTOR $50 to $99 


rs. Norman Berlinsky  Dr.and Mrs. G. M. A. C. Meaburn 
ol. and Mrs. J. E. Burrows Dr. and Mrs. Charles Neufeld 
Dr. Robert Clark Dr. Robert E. Notari 
Mr. and Mrs. Louis Draisin Mr. and Mrs. Peter Rembiert 
D. Oliver Dowman Mrs. Herbert R. Sass 
Mr. and Mrs. A. E. DuPlessis Mr. and Mrs. Carl Sellars _ 
David and Marianna Hay Mr. and Mrs. W. Allison Siegling 
Capt. and Mrs. A. H. Holtz Dan and Gertrude Simon 
Dr. and Mrs. E. L. Langdale Mr. and Mrs..J. D. Simon _ 
Dr. and Mrs. Newell S. Langdale Dr. and Mrs. Christopher B. Spivey - 
Mr. and Mrs. Dean Limbert Ethel Welbum _ 
Dr. and Mrs. Thomas FE MacDonald Mr. John A. Zeigler, Jr. 
FRIEND under $50 
Mr. and Mrs. Solomon Breibart Mrs. Fredye Glass 
Beverly T. Craven Donald Grieg : 
Mr. and Mrs. Mordecai Cohen Mr. and Mrs. W. W. Humphreys 
Mrs. Sol Cohen : : 


Mrs. W. M. Connor 
Mrs. Graham Daughtridge 
Mr. and Mrs. Jules A. Dursse 
Mary Elizabeth Van Every 
Mrs. Robert B. Folsom 
Mr. and Mrs. Max Furchgott 





FRIEND continued... 
Rev. Joseph J. Murphy 


Susanne L. Taylor 
Mr. and Mrs. Charles Nicklaus Kristy S. Varn 
Mr. and Mrs. Harvey Pings Mr. and Mrs. M. K. Veronee 
Miss Margaret L. Read Mr. and Mrs. C. W. Watson 
Mr. and Mrs. George Saner Mrs. Jean Wallace 
Dr. and Mrs. Norton M. Seltzer Barbara Walton 
Dr. Donald Shetler Sadie B. Want 
James Spool 


MATCHING GRANTS, CORPORATIONS AND FOUNDATIONS 


Sara Lee Foundation 


American Express 
NCR Exxon 
Warner Lambert The DeMuth Family Foundation 
BUSINESS SUPPORTERS 
Ann Green Real Estate Heffron, Ingle, McDowell & Cooper 
Anson & Garibaldi Helen S. Martin Antiques 
Art Jewelry J. Henry Stuhr 
Ashley Hall Keys to Music 
Belk Louis Charleston Grill 
Bishop Gadsden Greek Cookbook 
Bob Ellis Shoes Maison DuPré 
Carlyle & Co. Maria D. Troy Euopean Skin Care 
CD Superstore Marianne Restaurant 
Charleston Day School Mills House 
Charleston Symphony Orchestra Mitchell’s Formal Wear 
Christian Family Y NationsBank 
Croghan’s Jewel Box Nelson Printing Corporation 
Daniel Ravenel Real Estate Piggly-Wigely 
Dazzles Polygram Records 
Delta Ravenel Associates 
Elizabeth Austin Antiques Mr. Rooter Plumbing 
Elvita’s Seabrook Island Realty 
European Road & Racing Sheraton Inn 
Gualart & Maliclet The Magic Flute 
Fiori Da Musica Robinson-Humphrey Co. 
First Federal of Charleston The Stono Cafe 
Fox Music Triest @ Sholk 
Fulton Five Wachovia 
Hampton Inn Westvaco 


MEMORIALS WERE GIVEN IN HONOR OF: 
Wilfred Patterson 


Margaret Mosimann 






Explore her 
Creativity 














at 
: Alittle E 
The Martha Rivers meade = 
in the heart of 
Ingram Historic Charleston. 









Center for the Arts 










* 





* 





Experience the simple but 
sumptuous food of 
Italy's countryside, 

presented with craft and wit. 
After performances, stop by 
foralate meal 
or biscotti and vin santo. 
If you're in the mood 
to linger past 11, justask. 





ik i << 
ASHLEY HALL 


172 Rutledge Avenue, Charleston, SC 29403 



















Ashley Hall admits students of any race, 
color, religion, national or ethnic origin. 
Fully accredited by NAIS, SACS 

























In fair weather, enjoy 
a glass of wine with antipasto 
or cappuccino with dolci 
upstairs on the piazza. 








* 






Open Monday-Saturday, 
5:30 p.m. - Until 







* 










Five Fulton Street 
Historic Downtown 
2 blocks south of the Omni, off King St. 







* 









IAL Charleston 
= 723.7150. 






438 005-2 


438 866-2 





BEAUX ARIS TRIO ON 


YMA 





ARTS [R10 


sreagcxv Anes Brie 
Beethoven » Triple Concerto 


r Leipzig 


ties: 





Look for the 
Arensky and 
Borodin Piano Trio 
performed by 
the Beaux Arts Trio, 
coming soon. 














When you take a closer look at Philli i 
Classics, you'll see a wide array of talented 
artists whose styles define and challenge 
the way you'll look at music today. 


Shilips badd tod 
THE WA OF MUSIC NOW 


To order by phone call 
toll free 1-800-648-4844 © 1994 aw Classics Productons/PolyGram Classics& Jazz 


| Program I October 24, 1994 | 








OUR KNOWLEDGE INSURES YOUR PEACE OF MIND 


Heffron 
Ingle ’tDowell 


&[ouper 










Business and Professional 
Insurance 





That's Right 







Employee Benefit Insurance Programs 
For You! Services for Individuals 
A Full Service Hair, Nail & Skin Care 
Center For Men & Women. 
¢ Body Massages * Body Wax 134 Meeting Street 





, J P. O. Box 897, Charleston, SC 29402 
(803) 577-2600 
elvita s 


95 Society Street » 722-3071 


INSURANCE AND RISK MANAGEMENT CONSULTANTS 


ALC 
Jewelry 


By Mikhail Smolkin 
All jewelry designed and made on premise 


We work with: 
* Original Designs Granulation Technique 
+ Fine Jewelry ~ Portrait Cameo carving 
* Precious Stones + Family Crests in stone or gold 
* Consignments + Engraving gold, silver & stone 
¢ Enamel Repair and Restorations 





SF Our hours are 
ly 8:30 a.m. to 5:30 p.m. Monday to Friday and 
| 9:30 a.m. to 3:00 p.m. on Saturday 


Ui a 
Se 


a RF (803) 722-3634 
S 47 Broad St. 4] 





J 


THE 
BARBAITDES 
ROM ff 
Romantic Dining 

or $1.9.95 






72 Anson Street 
5//-OS557 
The Mose Friendly and 


Gracious Service tv Fown 


NOW ERIE, ® Bex 
She Crab Soup 
Lobster Bisque 
Spinach Salad 

Mills House Salad 


ENTREES... 


Grilled Grouper Florentine 
Chicken Piccata 


















re 


II\ ADS ow) = 
Shrimp Linguine E. me Ni SoC PK (iS 


Italian Food ina 
Romantic Atmosphere 


DESSERTS... 
The Mills House Mud Pie 
Pecan Pie 
Homemade Bread Pudding with 
brandied sauce sabayon 















OUR PRIX FIXE 
DINNER MENU 


Served From 
5:00 PM to 10:00 PM, Daily 


THE MILLS HOUSE HOTEL 


Home of the Crispy Flounder 





49 South Market Street 
® 723-7153 & 


Reservations Recommended 


577-2400 
Meeting & Queen Street 


Open Every Evening 





Ihe 


Eliz abeth Austin 


ANTIQUES 


Specializing in Antique Silver, Jewelry 
Furniture & Authentic Accessories 
Appraisals: Insurance & Estate 


165 King Street * Charleston, South Carolina 29401 
Telephone 803-722-8227 


Helen S. Martin Antiques 


169 King St. Charleston, SC 29401 
Phone & Fax (803) 577-6533 


Antique Firearms Edged Weapons 
Powder Horns and Flasks 
Bronzes Silver 
Coins Ivory 
Oriental Carpets 


Appraisals: Insurance and Estates 








Program II November 21, 1994 





“Utterly ravishing...gloriously 
unforgettable, ..some of the greatest of all British 


mutsic.. performances that are inspirational.” 


~ Grinphorie 


fd ESIC, 


MUSIC DIRECTOR: CHRISE R WARREN-GREEN 


CHARLESTON PROGRAM 


ID ouatutcelcom tem Dirt} om eam mole Wolfgang Amadeus Mozart 
Suite No. 3 for Violin, Viola and Strings, Op. 19, No. 1 ° Kurt Atterberg 
Serenade in E minor, Op. 20 Edward Elgar 
Concerto in A minor for Two Violins, Op. 3, No. 8 RV 522 Antonio Vivaldi 
Serenade in C major, Op. 48 Piotr Ilyich Tchaikovsky 


Harry DeMuth. 
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Comprehensive Service & Performance Center 


for 
e BMW e Ferrari 
¢ Porsche e Lamborghini 
e Mercedes 


Karl H. Troy 


European Trained Race Car Mechanic 
Crew Member of Prototype World Champion 1986 


Brings more than 15 years' comprehensive experience with all facets of select 
automobile service, repair and modifications. Karl personally ensures that your 
automobile's requirements are exceeded, including: 


* Service * Repair * Any Stage High Performance Modifications « Custom 
Body Modifications »* Super Charging ~ Turbo Charging 


(803) 747-1342 
4540-B Rivers Avenue 
North Charleston, SC 29406 
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By Maria D. Troy 
Service and Products 


Maria is a native of Austria and a fully European Trained Esthetician with 
over 20 years of experience in Holistic Skin - and Body Care. 


She is a graduate of, and certified by, the Dr. Vodder School ( Austria) for 
Lymphatic Therapy. Maria also serves on the Board of the North 
American and Canadian Lymph-Drainage Association. 


Also available in her office 
Dr. F.X. Mayr Revitalization Program 


"Healthy Skin Through Inner Body Cleansing" 


1041 Johnnie Dodds Bivd., Unit 16B (Village Walk) 
Mt. Pleasant, SC 29464 
(803) 884-0931 


Consultation By Appointment Only 
WHERE ONLY THE BEST IS GOOD ENOUGH FOR YOUR SKIN 














Pool Programs Programs 
3 he <@ After School 
AAA AAaPaPd 


Lap Swim 
Water Aerobics Susan Causey Dance 


& | 
Arthritis Therapy Yoga 
Water Walking Aerobics 


Swim Lessons Gymnastics 


i 
Parent- Tot Karate 
Stroke Clinic Bridge Lessons 
Hunter's Education 
Fitness Room 






Lifefuard Certification 
WSI Certification Summer Camp 
CPR Certification Weights 
Cardiovascular Equipment 










Therapy Pool 
Cross Currents 
Badu Jets 
Hydrotherapy Jets 
TRIDENT 
Pool Lift to Both Pools United Way 






Homerows GIVING, 


Join Us Today! HOMETOWN CARE, 
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3238 FOX = 2: 
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: MUSIC ° 
SINCE 1928 ° 
° —————— ° 
or 
Soute “The Best of Everything Musical . . . Nese 
600 Any Way You Play It!” 2 ma 


Your 
Full Service Music Store f 





Allen Church Organ Dealer eek 


ST. ANDREWS NORTH CHARLESTON MT. PLEASANT 
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CArs ypoung 


This concert is A. FF LTA AIR LINES 


co-sponsore d by The Official Airline Of The Charleston Concert Association. 





LY 







i 
Id fy 
Mey 
for" ae CAULART & MALICLET. Ls 
Co PRE Re Res seh $7 0- 


de” sa Broad St Charleston SC 20401 fo ¢ I 
: (803) 577 9797 Ao 


Fiori da Wlusica 


Viano, Violin, Cello 
Elegant Music for Very Special Occasions 












White fiort da Musica 
122 Muckler Drive, Ladson, SC 29456 
or call (803) 875-9385 






Bob Elftis 
Y Donna Karan 


te 
be y } Judith Leiber 
7p 


Prada DeVecchi 
Z| 


Cole-Haan 





I. <i 


| FORMAL W Re 
|| Black Tie At its Best! 


| Prices Starting At $42.95 


|| We rent and sell only the finest formalwear 
if from the industry's top designers. 


KI by Karl Lagerfeld afier 
CoErietan Wisr IX. 
|| RAFFINATI 
| Price Guarantee 


; We Guarantee The Best Price 
; In Town On All Our Tuxedo Styles 





















Stephane Kelian 









Manola Blahnik . 













Robert Clergerie 





Salvatore Ferragamo Walter Steiger 









Andrea Pfister “9 : 













Joan & David 


ib [Ws Anne Hlein 
p vA Saint Laurent 


Giorgio Armani 


Bob Ellis 
invites you to view the most extensive 
and fashionable selection of ladies 
shoes and handbags from the world’s 
greatest designers. 
332 King St. 


Charleston, SC 29401 Sizes 4-12 
(803) 729-9515 AAAA, AAA, AA, B 


Bruno Magli 















€scada Maud frizon 












Stuart Weitzman 


Pancaldi 











Visit the Mitchell's store nearest you for details. 


Citadel Mall Northwoods Mall 
763-1865 572-5863 
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photography by John Blais 


CATE 


Continental Cuisine 
on James Island 


DINNER 
Monday - Saturday 
5:30 - 10:00 pm 


2008 Wappoo Drive 
at Maybank Highway 


762-4478 


We've Been 
VV er aTem ly lovunezztexers 
For Generations. 


We've helped more people achieve their dream of home 
ownership than any other lender in the Lowcountry. 


e Conventional ¢FHA/VA 
e Biweekly ¢ First-Time Mortgage 
Call 529-5892 for a free mortgage loan consultation. 


fap First Federal 


of Charleston 
Making good things happen 








170 Lockwood Boulevard Call (803)723-3000 





The Sheraton Experience 


Comes to Charleston 


he Sheraton Inn in Charleston has the 
charm you've come to expect from a 
Sheraton. Our entire hotel has been 


renovated to insure the comfort and satisfac- 
tion of our guests. Doing business at the 
Sheraton is made easy by our enviably central 
location and our professional staff. Our com- 
mitment 1s to quality service in an outstand- 
ing facility, where courtesy and friendliness 
are the rule rather than the exception. 


ya23 


For reservations and information call 


1-800-968-3569 







ay 
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Sheraton 









fad Sheraton 








Program IV February 25, 1995 











HAH 


The Handel & Haydn Society 
Christopher Hogwood 
Artistic Director 


ANglestenin “Historically 
Informed Performance,” the 
Handel & Haydn Society is a 
premier chorus and period 
orchestra under the direction of 
internationally-renowned 
conductor Christopher Hogwood. 
With the finest period-instrument 
players from the United States and 
abroad, H&H performs the 
Baroque and Classical repertoire 
on the instruments and with the 
techniques of the period, to reveal 
music as it was meant to be heard. 


eanded in 1815, HGH is the 
oldest continuously performing 
arts organization in the United 
States. From its beginning, HGH 
has had a tradition of innovation, 
performing several American 
premiers of Baroque and Classical 
works. H&H gave the first performance in America of Handel’s Messiah in 
1818, and has been performing the work annually since 1854. 





Handel & Haydn will be performing in Charleston: 


Brarclerionrocrd iiomanfOre W VL O49 es has ect ee kb es Bach 
MissceDTe visit Cire Way Po ae a ee oe ok ie ee do Pl aks Bach 
DixielOominus ini GaninODees heer Seen La ed RES oe Handel 


fs) 


GOLF 
TENNIS 
HORSES 


Woops 
HISTORIC DISTRICT CREEKS 
HISTORIC OCEAN 


BEST VALUE! 


Adjacent to Visitor Center ¢ Near WHAT ELSE IS THERE 


Historic District attractions, shopping TO SAY? 
and dining ¢ Free continental breakfast, 


local calls and in-room movies ® 
Outdoor pool with garden courtyard @ Seabrook Island 
345 Meeting Street 0 mil th f Ch 1 t 
Charleston, SC 29403 a aieneaaen toe 
1002 Landfall Way 


Toll F “iL 
“pena ARN LSA Seabrook Island, SC 29455 


803 768-2560 or 800 358-6556 





4 Durst Dr. George G. Durst, Jr. 

: Family Dr. Emily Y. Condon 

_ Medicine Dr. Maureen M. Hann 
Dr. Rochelle C. Rutledge 





Board Certified Family Practice 
Comprehensive Health ana’Medical Care For The Entire Family 
Physical Therapy Available On-Site 


a - rom 


MERLE TYROLER, Ph.D. 


LICENSED CLINICAL PSYCHOLOGIST 


Physicians, P.A., 306 Station 221/, St. 
Sullivan's Island, SC 29482-9788 
Phone: 883-3176 
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Portfolio Management 
In Tune With Your Needs 


“She fully orchestrated financial services of Robinson- 
Humphrey and Smith Barney perform daily, conducted 
by a Dartmouth man of local origin. The texts are as 


- varied as tonight’s audience. ‘| One retired couple seeks a stream 
PARK RAVENEL 

DOUGHERTY 
Second Vice President/ _ Planning. @ A business owner hunts for the next bank buyout. 


of rising income. Another wants tax-free bonds and estate 


Financial Consultant A doctor prefers advice on money managers. ZS A Fortune 1000 
company requires rapid cashless executions and sales of stock 

options. Its employees need retirement income planning and sales of restricted stock. 

¥ Whatever the investment needs are, Park Dougherty has the instruments to realize them: 

variable annuities, mutual funds, stocks, bonds, and a broad array of financial planning and 


portfolio management services. Call and let him strike up your tune. 


The Robinson-Humphrey Company, Inc. 


200 Meeting Street, Suite 402, Charleston, S.C. 29401 (803) 727-7700 
A Subsidiary of Smith Barney Inc., Member SIPC (800) 727-7701 


SECOND EDITION 


Light & Healthy QUANTITY DISCOUNT FOR RESALE 
, eres | ; wv 348 pages compiled by registered 
dietitian and pharmacist 

/Y 2 chapters written by medical doctors 

Y 5 sections of helpful hints 

Y charts for health information 

¥ herb chart with diagrams 

Y suggestions for unexpected guests 

Y removable pocket counter 

Y all recipes nutritionally analyzed 

Y fun, fun, fun reading 


SEND YOUR ORDER TO: 
Low Fat & Cholesterol 
Greek Heritage Cook Book 
P.O. Box 39627, Charleston, SC 29407 


Send $14.95 + $2.05 handling. 


Name 
Address 
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The South's Premier Selection of Fine Pianos 
New ~ Used ~ Traditional Acoustic ~ Digital 
Grands ~ Studios ~ Consoles 


Steinway J Young Chang { Roland {| Technics 
Kurzweil J Boston { Charles R. Walter 


Affordable Prices and Terms 


IKEYS To MUSIC 


Rivers Avenue at Ashley Phosphate Road 553-KEYS (5397) 


THE : 
NELSON me) lh 
PRINTING - a Matean Da fP re 
CORPORATION arr Fhe Cis 


Since 1844 oy eu" 


Commercial Printers 


eat Lucille Mulholland /nvites You! To step 
SHCA back into history and enjoy her own French 
Type setting ES Layout Impressionist style paintings that are in all 
rooms of the Inn which have period Anti- 
Process Color ques, Orientals & Rice Beds. Compli- 
Brochures e Booklets mentary Continental Breakfast & ‘“‘Low 
(rs Country” Tea Party with French wines, 
Posters * Publications cheese & fruits. 
Multi-Part Forms Guests of the Inn have free parking 
. across from the Gaillard Auditorium. 
Stationery Enjoy the symphony, stay the night, & 


safel ! 
Continuous Lorne y return home the next day 


Available for Weddings 
Labels & Receptions & Meetings. 
_. . and much more! Corner of East Bay & George Sts. 
Phone 723-7233 Charleston, S.C. 2940] 


(803) 723-869] (800)844-INNS 
100 Columbus Street 

















Cinderella is co-sponsored by Mrs. Joel Y. Lund 





pe: 


Face The Music 













MASTERWORKS 
SOTTILE CHAMBER 
DOWNTOWN Pops 

LIGHT & LIVELY Pops 
SUNDAY ENCORE 

HOLIDAY CONCERTS 

GALA NIGHT AT THE 

OPERA 

CUSHION CONCERTS 














Music for everyone. 
We play music for you. 






‘Charleston Symphony Orchestra 
| David Stahl, Music Director 


For season tickets call 723-7528, 
for tickets call SCAT 577-4500. 







Own a 14KT gold antique style slide 
bracelet. Choose from our large selection 
or design a bracelet of your very own. 


Gold slides are set with diamonds and 


precious stones with different shapes and 
motifs. 


Starter bracelets are sale priced 
from $600.00 

Completed bracelets are sale priced 
from $1800.00 


Fine Jewelry 


86 QUEEN STREET AND 
THE OMNI - CHARLESTON PLACE 


We unlock Charleston’s Doors! 


VF) 


| 
JTS SARSSSE 
— NW) OO 




















Ann Green knows the ins and outs of 
Downtown Charleston. So if you’re 
planning to move to Charleston or 
thinking about Downtown real estate, 
call Ann Green at (803) 723-3900. 


ANN GREEN 


REAL ESTATE, INC 


41 Broad Street, Charleston, SC 29401 


RESTAURANT 
Join us for 
Early or Late Dinner 
Before or After the 
Performance 
6 pm until 1 am 
235 Meeting Street 


722-7196 





AMERICA’S TROUBLE SHOOTER 


xe ket 


EAST SERVICE 7 DAYS A WEEK...24 HOURS A DAY! 


¥ 


PLUMBING 


HY CALL MR. ROOTER FIRST? 
ana m 


NO EXTRA CHARGES For weekend and night time calls. 

7 FLAT RATE PRICING ......-- You opprove the price, we start the work. 

@ SINKS TO SEWERS No job too big or too small. 

@ PLUMBING _______---— Complete plumbing repairs. 

@ FINANCING Easy payment plans available. 


c rr nnn = 


Expert Drain & Sewer Cleaning & Plumbing Repairs, Call Mr. Rooter First...We’ll Be There Fast! 


24 HR. EMERGENCY SERVICE * NEVER AN OVERTIME CHARGE 


FULLY INSURED « SC LIC #M1197 © FORMERLY TAMSBERG PLUMBING CO. INC. 


rae ae 


Charleston Day School 
15 Archdale Street 


Charleston, South Carolina 29401-1918 tAoodse lhe blegance and Grace 


(803) 722-7791 / FAX (803) 720-2143 


Providing a well rounded education of Beautiful Hlbule MWbouste jor 


which fosters in its students Ved : ‘ 
echalorshivlintoarityisel cacent Wour DYistactive Cecasion 


respect for others, and responsibility. 
Founded in 1937 for b d girls i des 1 th 8. 
PN Ss Noid annie inane) Goo (803) 577-0850 


Triest & Sholk Insurance Agency 


Insuring Charlestonians Since 1903 





Westvaco 


Building a legacy for the future. 
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Welcome llome! 


Come Home to Affordable 
Retirement with 
Uncompromising Standards 


RB ishop Gadsden is a retirement 

A community located just minutes from 
downtown Charleston, close to medical facilities, 
world renowned cultural events, shops and 
restaurants. Our Assisted Living and Health Care, 
which are unsurpassed in the lowcountry, are 
offered in separate but connected facilities. 

Plans are underway for the addition of 
apartments and cottages, which will complete our 
continuing care retirement community. 

We invite you to call today to arrange an 
appointment for a tour. 

















Supported by the 
SC Episcopal Diocese, 
: : © we accept all faiths. 


North CharlestonA| ~ oo 
Mt. Pleasant > “/ 4 Be r) Ne DEN 
8, 
. fo 










<4 Savannah 




















re all 762-3300 
Bishop Gadsden 1873 Camp Rd. 
Charleston, SC 






J. Henry Stuhr, Inc. 


Funeral Cheer and Crematory 


232CalhounSt. 2119 DorchesterRd. 2180Greenridge Rd. 1308 Mathis Ferry Rd. 
Downtown North Chas. Northwoods East Cooper 


(803) 723-2524 


Member by Invitation CO) National Selected Morticians 





THE CHARLESTON Concert ASSOCIATION 


P.O. Box 3» ‘ Charleston, SC 29402 








Epes. 


Citadel Mall: 571-5420 © 





PARTNERS IN PERFECTION: 
THE ROLEX ROTOR AND 
THE OYSTER PERPETUAL 


At the heart of the handcrafted Rolex is 
its self winding device: the Rolex-patented rotor. An 
integral element in a world-renowned time measurement 
system, the rotor converts wrist motion to a Rolex power 
reserve giving life to the watch mechanism. The total 
result is dependable year in and year out performance 
from all Rolex Oyster Perpetual timepieces, such as the 
Oyster Perpetual Datejust in 18 kt. gold with matching 
Jubilee bracelet, pressure-proof down to 330 feet. 


Only at your Official Rolex Jeweler. 


CARLYLE & CO. 


Service. Cut And Polished To Perfection. 


Northwoods Mall Citadel Mall 
797-2750 571-2624 





We're HEALY CoouIN 


Towcut At Louis's. 


There's no better finale to tonight's performance than our 
late night jazz party. Come by and sample our specially 


prepared late night snack menu. The music as well as the 


} 


kitch Qs long after midnight. 
( , 


peace aaa aU 
Char Mist 





224 King Street at Charleston Place @ (803) 577-4522 
Late Night Menu Thursday thru Saturday 11-lam 





